
T H E P R I N C I P A L SERIES OF E N G L I S H 
SCEATTAS 

S. E. R I G O L D 

T H I S article seeks to offer a convenient, consistent and, if necessary, expandable 
scheme of classification for the principal kinds of sceattas, based on the concept of 
series rather than of types. One need make no apology for using the long-familiar 
word sceat, pi. sceattas, even though it may have no contemporary authority, to 
cover all the silver or base-silver coins with small and relatively thick flans, struck 
and circulating both in England and the Low Countries in the late seventh and eighth 
centuries. No doubt the later ones were, as some of their Gaulish counterparts pro-
claim themselves to be, denarii or pennies, and the distinction between them and the 
broad pennies that followed lies not so much in weight or metal as in fabric and 
module. But at the point of origin the convenient and purely objective criterion is 
one of alloy—the exhaustion of gold-content which distinguishes them from debased 
tremisses or thrymsas—which may have been called shillings. There is no apparent 
boundary of denomination, and if the word sceat did not exist it would have been 
necessary to invent one. 'English' covers those which (with one exception, de Lundonia) 
appear on purely archaeological (descriptive and distributive) evidence to have been 
made in England, but the classification includes those found in England in considerable 
numbers which appear to have been produced elsewhere. It does not include thrymsas, 
however base, and it does not extend to Continental classes seldom or never found 
here. 

Principles of Classification 
A 'type' is a design, generally defined by a form of words, like a heraldic blazon; 

it is usually described as a 'double' type, whereas in certain issues, including some 
sceattas, each side may have been considered independent, to be freely combined 
with others of the kind without the stigma of 'muling'. A 'type' may tolerate some 
minor variations as ephemeral 'differences', comparable to privy marks, but the 'line 
may be drawn' at other minor distinctions without considering whether or not they 
are significant. Thus, the difference between BMC types 27a and 27b persists, in 
fact over two 'series', but appears to be accidental and meaningless. In any case 
a 'type' is not concerned with the execution or general fabric of the coin. Over a 
hundred varieties of English sceattas have been described by the BMC typology,1 

as extended by P. V. Hill,2 with all the sub-types and combinations; still more (134) 
in Hill's scheme, as used by North;3 only 35, without combinations, and with many 
omissions, in Brooke's.4 But none of these attempts a systematic, archaeological 
classification, apart from a few preconceptions about devolution, and all 'miss the 

1 Catalogue of English Coins in the British Museum, and other collections', NC 1953, 92-114. 
Anglo-Saxon Series, i (1887). 3 J. J. North , English Hammered Coinage, i (1963). 

2 P. V. Hill, 'Uncatalogued sceattas in the national 4 G. C. Brooke, English Coins, 3rd ed. (1950). 
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wood for the trees'. Hereinafter all references to numbered types will be to the best-
known of these numerations, that of the BMC with Hill's extensions. 

A 'series', on the other hand, is intended to cover the serial or concomitant pro-
duction of a mint, or of more than one mint, including unofficial or 'imitative' mints, 
sharing types but generally keeping within a limited group of types. Often there is 
only one type, but when there are more, any of these mints may use more than one, 
or more than one combination of 'single' types, simultaneously, and these types may 
be very different in motif. A 'series' concentrates on the normal, the relatively enduring 
and relatively common, and takes account of the fabric, weight and metal of the coin 
as well as the design, all of which must be balanced in order to define a substantive 
series. For this one may suggest four criteria: (i) that of internal coherence; (ii) that 
of distinction from any other identifiable series; (iii) that of usual distribution, which 
is not affected by the evidence that a distinct series may have a similar distribution 
(as Series A and B, below) or that two apparent mints within the same series, dis-
tinguished in 'style' but not in type, may have a distribution to some degree mutually 
exclusive; (iv) which is a hypothetical consideration, that the mint or mints con-
cerned should have supplied a need over a considerable space and time, wherever 
the designs came from. 

The second, negative, and most difficult of these criteria may be further refined. 
A series is distinct when: (i) its productions appear to be uninfluenced by another, 
even when it circulates with it (again, compare Series A and B); or (ii) when it plays 
variations on its original motifs, including permutations of single types, but only 
occasionally borrows from outside (compare Series L); or (iii) when its types have no 
proven connection with any other save perhaps a common 'language' (as the Bird 
and Branch of Series U and the bird and cornstalks of Series V, which both come 
from the repertoire of 'inhabited scrolls'); or (iv) when it borrows types but gives 
them a strong character or 'style' of its own, reinforced by distinctive weight and alloy 
(as between Series C and Series R—'Primary' and 'Secondary Runic'—or between 
Series B and Series J). 

An element of hypothesis and subjective refinement of definition, of course, 
remains. The most imponderable lines are those between the passably orthodox, the 
tolerated imitation, and the downright fraudulent—a situation often found in 
subsidiary coinages, where regalian rights were not strictly enforced, but rarer in 
coinages of precious metal. Fortunately, as these lines come within the series they do 
not affect the hypothesis that some degree of royal control was exercised over most 
issues of sceattas. There is no direct attestation of this until the issues of Eadberht in 
Northumbria, but the procedure of this paper is to compare and contrast all series 
with the recognizably regular mintage not only of the broad pennies that followed but 
also of the earliest sceattas which (save for those of Pada and 'Vanimundus'—garbled 
from Yarimundus, which were transitional from the thrymsas) have been called 
'Primary'. Their weight and metal is good; their romanizing designs owe little or 
nothing to northern art. Most of their successors are 'Secondary', generally inferior 
in weight and alloy but much more varied and often distinctly Anglo-Saxon in motif— 
barbarian, perhaps, but not barbarous. There is a third category, apparently inter-
mediate, or overlapping, in date, rivalling the Primary in weight and metal, probably 
originating in Frisia but definitely not all struck there. The most characteristic type is 
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the unintelligible 'Porcupine'. They are thoroughly barbarous in design and, pre-
sumably, in intent and the case for any royal control is generally weak, but still not 
negligible. A fulcrum in the history of sceattas is provided by the enormous Aston 
Rowant hoard, which contains 'Primary' and these 'Intermediate' issues, but no 
'Secondary'. 

The classification here proposed had its genesis in a paper published in 1960, 'The 
two primary series of sceattas', which in fact identified three series that can be called 
'Primary' but concentrated on those there named A and B, which were clearly con-
temporaneous, inter-available apparently from their inception, but distinct in pro-
duction and design, each consistently with a well-ordered succession of dies, of which 
one or two good but anomalous ones could be explained as those of a temporary 
engraver. The dies of A showed little variation; those of B a clear and deliberate dis-
tinction between each. Both series had a small 'appendix' ('A4' and one or two classed 
under 'BIIIA') of fairly obvious and perhaps foreign imitations. Otherwise the early 
B's fell into two phases called BI and BII, which seemed close enough in technique 
to form one series (preserved in this revision). Only BI was strictly contemporaneous 
with A; in BII the place of A was taken by a coinage similar in type but with Runic 
legends, and rather different in technique and distribution. For these causes this, the 
'Primary Runic', was considered as a separate series and the designation C, suggested 
in 1960, is kept in this revision. There is no evidence for or against an overlap with A, 
nor a change of mint. Here, then, are the precedents for treating imitations of single 
inspiration and ephemeral variants as part of the archetypal series, and for the 
criteria, in part subjective, for the distinction of series. Per contra, a much larger 
group of coins than BII, obviously later and with different associations, but yet 
sharing the same formal type of B (and originally classed as B I I I B , B I I I C and, in 
one or two cases, B I I I A ) have been placed with related types in a different series, J, 
thus breaking the unity of a 'type' defined in the BMC. Metcalf has convincingly 
argued that the lack of presumptive continuity, the difference in weight, metal, and 
technique and, above all, the wide distribution were sufficient to warrant this. They 
are absent from Aston Rowant and must be classed on their own qualities as 
'Secondary'. They are apparented to Series B, and in that sense 'imitative', but they 
are a large and substantive group, quite distinct from the sort of imitation that 
numismatic experience tells us is often close in date to the archetype. The same con-
siderations apply to another group, also identified in the paper of 1960, the 'Secondary 
Runic' (R2), here designated as Series R. They are apparented to Series C, but weak 
in metal and with a narrowly East Anglian distribution. Other factors, then, may 
override descriptive type where the evidence is sufficient; where it is not, type must 
prevail. 

The intention here is (i) to accommodate all the series, as defined by these criteria 
and substantiated by a reasonable number of specimens, within the alphabetical 
scheme, of which A, B, and C are already allotted; (ii) to divide the Secondary from 
the Primary and Intermediate (those represented at Aston Rowant) by confining the 
latter to the beginning of the alphabet; (iii) to keep a general order of priority by 
putting precedent series before those that appear to copy them and, where possible, 
by putting series associated in finds or of similar metallic composition together, hut 
with no presumption of absolute sequence-, (iv) where convenient, to use letters of 
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mnemonic value, e.g. H for Hamwih, L for London, R for Runic. Although in the 
paper of 1960 the transitional sceattas of Pada and 'Vanimund' were designated by 
P and V, it is proposed to alter these to Pa and Va respectively and to reserve the 
letters P and V for other series. 

Detailed, but not necessarily exhaustive, studies of certain series have been 
published, and the sub-classifications suggested will be used to subdivide those series. 
In others I have only sorted them as time allowed and invite other students to provide 
the sub-classes or replace any provisional ones. The series are far from being of equal 
extent or status and in the largest and most difficult of all, the Porcupines, I make use 
of the provisional classification by reverses ('voic' abbreviated to v) both in the table 
of series and in the list of finds, but would add that it does not cover everything. 
I hope that the letter-code, by proceeding from the known and normal, will be flexible 
enough to describe the unusual and to be adjusted in part without dismantling the 
whole. It has been tested on the major long-established public collections—the ancien 
fonds of the British Museum (as in BMC), the Fitzwilliam and the Hunterian, and it 
'works' to the extent of accounting for all but 2 per cent with little misgiving. 

In order to describe the anomalous or irreducible the letters can be used much as 
type-numbers: if the coin is apparently a 'mule', not so much between types as 
between ranges of types, and the fabric is uncertain, it can be provisionally classed, 
e.g. as K/L; if the type is that usual for K but the fabric out of place there, but apparently 
more typical of L, then it is nevertheless classed as 'K (L)'; if almost certainly a product 
of L with borrowed types, then it becomes L (K). As a guide for future sub-classifiers 
it is suggested that chronological phases be differenced by adding Roman numerals 
to the series-letter (on the analogy of BI, BII), and typological subdivisions by adding 
Arabic numerals, as suggested here for potentially divisible series such as Q. Either 
could become a sub-series if required. Purely stylistic divisions, even if of marked 
distributional significance, should have lower-case letters added to the series-letter. 

Stylistic Devolution 
One should try to avoid analogies with organic evolution and descriptions in 

terms of it. It is a hangover from Darwin's day, and a misunderstanding of the master 
at that! One is well aware that imitations, however devolved-looking, may be con-
temporaneous with the archetype, and that there may be revivals of long obsolete 
types, even perhaps the Iron Age Rolltier. Quite clearly, the 'Porcupine', whatever 
it is, did not evolve, or degenerate, slowly, in the orbit of English sceattas, but sprang 
into that orbit fully prickled. 

Obverse and reverse dies 
I have tried to maintain a clear distinction between obverse and reverse, and 

assume that functionally there always was one, even though there are substantive 
issues with 'double-obverse' and 'double-reverse' types. In some cases only a minute 
die-analysis may determine which side of a coin is really which, usually by observing 
the much faster wear and replacement of the reverse dies. Normally the dies are 
structurally different, and a true double-obverse or double-reverse mule should be 
difficult or impossible to produce. Apparent exceptions arise because what is an 
obverse type on one issue may become a reverse on another. 
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This shifting of general types from one side to the other provides a most useful 
discriminant for sorting Secondary sceattas, that may use similar types, into their 
series, and for recognizing imitations that may ignore which side of the archetype is 
which. The 'Primaries' have, more Romano, an obverse with a head or bust and 
a reverse with something else—standard, cross, bird, etc. So, with the exception of 
the 'double-reverse' BMC type 8 and regarding the Porcupine as a 'head' in relation 
to the standard, do the 'Intermediates'. So, too, do certain of the 'Secondaries'— 
those that derive their types, in part at least, from the Primaries (Series G, J, and 
R), and the provenly contemporaneous Series K. All these have a clear reverse, with 
bird, beast, standard, etc.; they do not make 'double' mules. Most of the other 
Secondaries, with one prominent exception, use a different range of obverses—the 
standing king (?), with or without his 'boat', or a pair of standing figures (which have 
a good Byzantine precedent in either function), other figural designs, or the 'shield'. 
The bird, beast, cruciform, or tribracheate designs that go with them are reverses by 
the same test as those of the Primaries, and must always be regarded as such in the 
first instance. The exceptions, almost always apparent 'double obverses' by this test, 
call for special explanation. Sometimes their technique betrays them as imitations. 
In one or two cases they are substantive, like the rare Series T (bust and porcupine) 
and, above all, Series L, which consistently uses a bust (occasionally that borrowed 
from Series K) with the standing 'king' or, rarely, the 'shield' as the reverse. The 
series is best known from the base, light and in some cases perhaps unofficial material 
from the Thames finds, but it can be traced back to better pieces with clear legends, 
and seems to generate derivatives of different fabric from those in the lower Thames 
valley (perhaps related to the tail-end of Series U, discussed below). In the proposed 
classification the apparent double obverse is the main criterion for Series L. It is 
true that Series K may have finally caught the double-obverse habit (BMC Type 20), 
but most of the 'K' elements in 'L' contexts can be explained as imitations in an 
'L' source, properly then 'K (L)', or 'L (K)'. Note, however, that Series L carries the 
ultimately Primary bust design, adopted by Series K, right to the end. 

Contrasting with these are all the relatively isolated and self-consistent series using 
figural obverses, including Series S ('sphinx') and V (wolf and twins—for this purpose 
not a 'beast' and Teutonic, but a figural image and classical). The archetype of them 
all is probably Series U, called 'bird and branch' from its reverse, but having a bust 
as a rare alternative to the standing 'king'. It splits into two or more distinct fabrics, 
but, as with Series L, one would like to know more of its beginning. These two series 
have the best claim to be peculiarly Mercian and to represent the coinage of 
Aethelbald. A small residue with the figural obverse, BMC types 23a, 23c, and 23e, 
with provenances in the upper Thames, Wiltshire, and the Cotswolds respectively, 
has been provisionally placed with Series U; they do not appear to be archetypal and 
it is to be hoped that in the future it will be possible to resolve their relation to the rest. 

Most difficult of all is Series Q, normally with beast one side, bird the other, but it 
is not yet clear which side is which. Its provenance is mainly East Anglian and it has 
two distinct fabrics, one smooth and rounded, the other angular and linear. The 
latter may combine one side or the other with various busts, including that of Series R, 
equivocally for the obverse-reverse question. Provenances for these include York 
and the beast may have inspired that of Eadberht. 
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Explanation of the Table of Series 
i. Where there is a multiplicity of type, normally, but not necessarily, the obverse 

combines with the reverse set against it, or with 'one up' or 'one down', and BMC 
type is the resultant combination. 

ii. The column headed 'dominant style' does not attempt to describe the style, but 
merely to indicate whether it is unitary, i.e. with only one engraver normally 
working at a time and a presumption of a single mint (in which case the column 
is marked '1'), or multiple, i.e. with two or more, apparently simultaneous, 
engravers, perhaps with a different distribution, and a presumption of more than 
one mint (in which case a number is suggested in the column). Where the number 
is not evident in the present state of knowledge but perhaps multiple, the column 
is marked 'X' ; where there is probably more than one mint it may be marked 
'few', if the evidence is other than stylistic; where the mints are almost certainly 
numerous, it is marked 'N'. 

iii. The column headed 'Silver contents' gives only a provisional generalization, often 
from few analyses. 

iv. The column headed 'weight' gives an approximate modal weight, or 'peaks' in 
the histogram, but only when numbers are sufficient. 

Chronology and Associations of Series 
I. A, B, C (and chronologically D) are 'Primary'. A and B occur in Hougham and 

the early Kentish grave-finds; A, B, and C in Southend; B, C, and D in Birchington. 
II. D, E, and F are 'Intermediate', with strong Frisian, or NE. Frankish, connections, 

shared to a certain degree by G. E, however, certainly includes a substantial 
English production. F and D may include English imitations. A to F inclusive 
occur in Aston Rowant, in which A and BI are by now becoming scarce. 

III. G, H, J, K, L, M, N, O, Q, and R are 'Secondary', with certain established con-
nections and borrowings, but their relative chronology is far from being finalized. 
G, J, K, and possibly R, occur together, at an early stage in their series at Garton-
on-the-Wolds; H, K (at a later stage?), N, X, and possibly D, in Southampton, 
Hoard A, with a residual E. Some of the series, especially H and R, are very long; 
and G, H, K, and especially L, Q, and R show a marked decline in weight and 
metal. Q and R occur together in Cambridge and are linked by muling and general 
distribution. 

IV. S, T, U, V, W, and Z are enigmatic, original in motif and often fine in execution. 
Except for the 'Bird and Branch' type of U they are all rare. The only firm 
association is between S and T, which occur together at Wrotham and London, 
Hoard A, which would place them with the rest of the 'Secondary' series, G to 
R inclusive. U and W, on the other hand, seem, on both typological and metro-
logical grounds, to be early, and it has been argued that U is archetypal to much 
of the 'Secondary' series, though quite unconnected with the 'Primary'. V, the 
'Wolf and Twins' (which has no progeny except perhaps in Aethelberht of East 
Anglia), may possibly be late. Z occurs in a fairly late context in Cimiez. 

V. X is certainly foreign in origin and continues relatively late; it abounds in 
certain Frisian hoards, but also occurs in Southampton, Hoard A; there seem 
to be English imitations of it, and, indeed, an English element in its design. 



27 T H E P R I N C I P A L S E R I E S O F E N G L I S H S C E A T T A S 

VI. Y is the only series firmly placed in time and space—Eadberht and his immediate 
successors, beginning not long after 738 (it is a long series) and doubtless at 
York. It has no obvious archetype, but variants of Series Q, and possibly imita-
tions of Series Z, of northern provenance, may come to be classed with Y. 
'Styca' types, even of silver, are excluded. 

TABLE OF SERIES 

(' Thrymsas, excluded, however base their gold) 

Obverse Types 
A Rad. bust 
B Diad. head or 

bust 
(BZ, Fac. head 

Frisian) 
C Rad. bust 

D Rad. bust 
(Frisian) 

Standard 
(4Ls) 

E Porcupine 
Porcupine 

Plumed bird 

F Diad. bust 
(Frank) 

G Diad. bust 

H 

K 

Face and 
bosses 

Shield 
Shield 
Diad. head 
Diad. head 
Diad. head 
2 diad. heads 
2 diad. heads 
Knot, bust 

( 'Wolf ' ) w. cross 
Knot, bust 

w. cross 
Diad. bust 

and cross 
Form of shield 

Knot, bust, 
and bird or 
branch 

Reverse Types Legend 
Standard (A) 
Bird on cross 

Bird on cross 

Standard (A) 

Cross and 4 
pell. 

Cross and 4 
pell. 

Standard (var.) 
'aethilirad' 

(runes) 
Standard 

(K, L) 
Cross and 

annul. 
Standard 

(3 Xs) 
Bird walking 

Bird walking 
Whorl of 3 
Bird on cross 
2 birds 
2 wolf-worms 
Cross of birds 
Bird walking 
Wolf-worm 

Wolf-worm, 
with legs 

Wolf 's head 

Hound and 
tree 

Hound and 
tree 

TIC 
Garb. 

(long) 
Garb. 

(long) 
Runic, 

'apa' 
Runic 

BMC 
Type 
2a 
26, 

29 

27 

, etc. 

Garb. 

Run., 
2b 

2c, 50 

4, 5 
(Merc) 

24 

— 3a 

— 49 

Dominant 
Styles 

2? 

N 

X 

N 
1 

1 

N 

1? 

39 
48 
27 (late) 
36 
60 

37 
72 
32 

32a (some) 

2? 

— 33 

75 

— 42 

'Silver' 
contents Weight 
95-92 

95-92 

95-91 

ca. 90 

95-V75 
ca. 95 

ca. 95 

9 2 ^ 2 2 

90-65 

ca. 70 
ca. 70 
ca. 90 

ca. 90-8 

55-40? 

70-65? 

ca. 19-7 
951-92+ ca. 19-0 

ca. 18-3 
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M 

N 

O 

(Pa 
Q 

R 

S 
T 

U 

Obverse Types 
Knot, bust 

w. cup 
Knot, bust, 

fac. 
Diad. bust, 

and cross or 
branch if 
no legend 

Diad. bust 

Diad. bust 

Knot, bust 
Hound 
Hound 
2 stdg. figs. w. 

1 or 2 
crosses 

Stdg. fig. w. 
2 crosses 

Bust in wreath 
Bust in wreath 
Bust in wreath 

Pada) 
Beast 

(smooth) 
Beast 

(angular) 
Bust and cross 
Bust and cross 

Rad. bust 
devolved 

Rad. bust 
devolved 

Saltire in 
square 

Sphinx 
Diad. bust 

Diad. bust 

Stdg. fig. w. 2 
crosses, in 
'boat' 

Stdg. fig. w. 2 
crosses, in 
'boat ' 

Reverse Types 
Stdg. fig. 

(K/L) 
Knotted cross 

Stdg. fig. w. 
2 crosses or 
cross and 
bird or 
branch, in 
boat 

Std. fig. as 
before 

Shield 

Shield 
Branch-whorl 
Wolf-mask 
Dragon 

Wyvern 

Wyvern 
Bird in torque 
Stdg. fig. 

(1st obv.) 

Bird (smooth) 

BMC 
Legend Type 

20 

52 

(DE) 12, 15, 16, 
LVNDONIA, 17 , 18 , 19 

o r — , 
or 
(SISCP) ( 1 5 ) 

(DE) 13 
LVNDONIA, 

(DE) 14 
LVNDONIA 

34 
45 
62 
41 

— 40 

57 
38 
21 

Dominant 
Styles 

2? 

44 

Bird (angular) — 

Bird (angular) 
Beast 

(angular) 
Standard 

Cross, annul. 
terminals 

Cross, annul. 
terminals 

Whorl of 4 
Porcupine, 

softened 

Bird and 
branch 

Bird and 
branch 

Dragon, 
undeveloped 

Runic 
'apa'. 

Runic 
'apa' 

Runic 
etc. 

— 51 

LEV, 

MONITA 
SCORVM 

ARIP 

47 
9 

63 

23b-d 

23a 

'Silver' 

contents Weight 

70-65 

ca. 70? 

50^-15 

2? 

2, or more 

7 5 ^ 5 0 ? 
35-40 

35-40 

ca. 60? 

95-92? 

5 0 ^ 2 5 ? 

5 0 ^ 2 5 
(see text) 

(ca. 50) 
60-50 

2, or more 90->65 

35-40 
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BMC 
Obverse Types Reverse Types Legend Type 
Stdg. fig. w. 2 Whorl of 3 — 23e 

crosses, in 
'boat ' 

Similar, with Bird and — 23c 
moustaches branch 

Archer Bird and 
branch 

— — 

V She-wolf and 
twins 

Bird in vine — 7 

(Va Vanimundus) 
W Half-fig. w. 2 

crosses 
Saltire over 

cross 
— 54 

X Face, flaming Dragon — 31 
(Frisian) hair 

Y Beast passant Cross EOTBERHTVS, 
etc. 

Stdg. fig. w. 2 Cross ECGBERHTS 
crosses 

Z Fac. head Bear — 59 

Dominant 'Silver' 
Styles contents Weight 

35-30 

ca. 70 

ca. 60 

95^-35 

8 5 ^ 5 0 

ca. 60 

Definitions and Abbreviations for Table of Series 
Diad. bust = Diademed bust. 
Knot, bust = Knotted bust, i.e. with hair in a loose knot. 
Rad. bust = Radiate bust. 
. . w. cross = holding cross. 
. . and cross = detached cross in field; cross under other device (and so with other motifs) 
Fig. = Full-length figure. 
Half-fig. = Half-length figure. 
Stdg. = Standing. 
Std. = Seated. 
Boat = Arc, ending in knobs, on which the figure stands. 
Porcupine = Sui generis. A term of convenience. 
Plumed bird = Recognizable as a bird; feathers, from head to tail, detached. 
Dragon = quadruped regardant, with bent legs, crest, duck-like jaws. 
Wyvern = similar creature without foreleg, but spine or small hump on back. 
Sphinx = creature previously called a 'centaur', but, like the classical sphinx, it is winged, obviously 

female, and with feline, not equine, legs and tail. 
Hound = smooth canine creature with curled tail. 
Wolf = anything shaggier. 
Bear = beast with heavy body, but perhaps long legs. 
Wolf-worm = serpent with wolf-like head. 
Whorl of 3, or = 3 or 4 abbreviated wolf-worms, biting each others' tails, forming a tribracheate or cruci-

of 4 form pattern, 
annul. = annulets, 
boss = large pellet in ring, 
pell. = pellets. 
Shield = cruciform design of 5 bosses in circle, or 4 bosses and a central pellet; usually with 4 pellets 

in the interstices; sometimes with the consequent (miscalled 'Celtic') cross outlined. 
Standard = A n y square design, whether or not anything of the standard but the actual vexillum 

survives. 
Branch = any piece of foliage. 
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Branch-whorl = branch arranged in a spiral. 
Wreath = guilloche-circle. 
left and right are not indicated, and probably not significant. 
fac. = facing. 
garb. = garbled or unintelligible. 
(der.) = derivative or imitation (often foreign). 

C O N C O R D A N C E W I T H BMC 

2a A 19 L 37 J 57 O 
2b C 20 K 38 O 58 N Mule 
2c D 21 0 39 H 59 Z 
3a G 22 ? 40 O 60 J 
3b (Foreign) 23a P 41 N 61 (Foreign) 
4 E 23b-d U 42 K 62 M 
5 E 23e P 43 (Foreign) 63 U 
6 E 24 F 44 Q 64 Q 
7 V 25 (Foreign) 45 M 65 Q 
8 D 26 B 46 (?) 66 z 
9 T 27 B, J 47 S 67 (Foreign) 
10 (Foreign) 28 (Foreign) 48 H 68 L 
11 (Foreign) 29 BZ 49 H 69 A 
12 L 30 (X Var) 50 D 70 R 
13 L 31 X 51 R 71 Q 
14 L 32 K 52 K 72 J 
15 L 33 K 53 E 73 Q/R 
16 L 34 L 54 w 74 A 
17 L 35 Q or Y 55 Var 75 K 
18 L 36 J 56 R 76 U 
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